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REGISTERED ANTIQUITY / NON-EXPORTABLE

221 %

BHAIRAVA MASK
Bronze

Southern India

c. early 18" century
12x 12 in. (30 x 30 cm)

% 1,00,000 - 1,50,000
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The metal mask of Lord Bhairava, the fierce incarnation of
Lord Shiva, is carved in the round and in high relief as well.
The head of Bhairava is surmounted by nine cobra heads, two
ear pendants in the shape of triple-cobra head; two big eyes
with a hole in each one of them, and the third eye on the
forehead. His mouth is wide open and shows two rows of teeth,
he is wearing a big moustache, and even his eyebrows are
stylized.

The fierce head mask of Bhairava sufficiently represents the
Ugrabhav of the deity whose job was ordained by the Great
Shiva Himself to destroy the Yajna of his father-in-law,
Daksha, the father of Sati. The birth of Bhairava took place
once Devi Sati, the wife of Shiva, immersed herself in the
Yajnavedi, after suffering the insult of her husband, Shiva at
the hands of her own father, Daksha.



Property of a Gujarati Collector
REGISTERED ANTIQUITY / NON-EXPORTABLE

23 1 *

KARTIKEYA

Dark Grey Stone

Southern India

Vijayanagara Empire, c. 15" century
14%x7x 4 1in. (37 x 18 x 10 cm)

% 1,00,000 - 2,00,000

Provenance:
The present collector acquired the sculpture from another
senior Bengali collector in early 2000.

The high relief stone statue of God Kartikeya, son of Shiva and
Paravati and brother of God Ganesha, is the finest example of
the famous Vijayanagara School of Stone sculpting.

The standing pose of Lord Kumar is depicted with four hands,
the upper-left holding a Vajra (thunder-bolt), the upper-right a
double-sided Trishul (trident), the lower-left in the Abhay

Mudra (Safe-Guarding pose), and the lower-right in the Varad
Mudra (Boon Bestowing hand posture); palms of both the
hands depict the divine symbol of Padma (Lotus). The long
conical mukuta (crown) of the God Shadanan follows the
Vijayanagara tradition with a number of ornamentations and a
beautiful bejewelled head-gear over the lalat (forehead) of the
divinity.

The peaceful face of the God is in totally contrast of his
profession as the Senapati (Army Chief) of the Gods. The
half-closed eyes of the Lord reflects the inner peace he has
within Himself. The bare chest of Skanda is bejewelled with a
number of necklaces, Yajnopavita, Chinna-vira and an
elaborate chest belt, along with armlets and bracelets. He is
shown wearing a dhoti reaching right up to His ankles, the
upper part of the garment is so intricate and broad that it serves
as a loin cloth. It has been decorated with a Kirit Mukha below
the naval and a multi-fold drapery behind the legs. A finely
carved Peacock, the divine vehicle of the Lord is holding a
snake in its beak, and another snake (Naga) is placed near the
legs of the animal. The depiction of the peacock is extended
from the left edge to right up to the right edge of the sculpture.
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REGISTERED ANTIQUITY / NON-EXPORTABLE

24 1 %
DEVI
Bronze
Tamil Nadu

Nayakas, 18" century
16%2x 6% in. (42 x 16 cm)

% 3,00,000 - 3,50,000

The standing figure of Devi, carved in the round is a best
example of the Nayaka Art of Tamil Nadu. The Devi is
standing on a circular pedestal placed over a square plinth. She
is standing in a Tri-bhanga posture with her right hand raised
till her waist and the fingers placed in a mudra. Her left hand is
hanging by her side near the knee. She profusely bejewelled
with a beautiful drapery from her waist to her ankles. She is
wearing a conical mukut, a prabhavali behind her head and her
long ear lobes have attractive ear pendants. She is looking
straight and has a mystical smile on her face.



Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

251 *

MAHAPARINIRVANA BUDDHA
Wood and metal

Himalayan Region

c. 15" century

13 x 6% in. (33 x 16.5 cm)

% 1,00,000 - 1,50,000

The high relief wooden sculpture of the Lord Buddha is the
last iconification of the historical Buddha, viz., his last
moments in the physical form before he attained the
Mahaparinirvana (the Entry into the Final Nirvana -
salvation). The Lord is shown in a sleeping posture on a
rectangular bed over a rectangular high base. His head on a
pillow, the right hand on a pillow kept below his head and his
left hand on his left knee. he is wearing an Ushanisha on his
head and a Sanghati robe. On the left of his head is placed a
Vajra (thunderbolt); on the front side of the platform below are
two flying dragons; four Buddhist figures; and two
ornamental metallic appliqués.

The Buddha attained his Nirvana at the age of 81 at
Kushinagar in about 480 BC. The physical death of the
Buddha occurred due to an illness brought on by some error in

diet. At that night he ate Sukaramaddavam, prepared for him
by alady adherent named Cundo. The word Sukaramaddavam
generally means hog's flesh, while others held that he ate
Sukarakanda, i.c.,hog's root.

On falling ill, Gautam Buddha said to Anand, Go Ananda,
prepare for me, between twin Sal trees, a couch with the head
northward. I am exhausted and would like to lie down. A
wonderful scene followed: The twin Sal trees burst into full
bloom although it was not the blossoming season. Those
flowers fell on the body of Buddha out of reverence. Divine
coral tree flowers and divine sandalwood powders fell from
above on Buddha's body out of reverence.

As the third watch of the night approached, the Buddha asked
his disciples thrice if there were any remaining perplexities
concerning the doctrine or the discipline. Receiving silence,
he gave them the famous exhortation: Impermanence is
inherent in all things. Work out your own salvation with
diligence. Then, passing through the meditative absorptions,
Shakyamuni Buddha entered Mahaparinirvana. The earth
shook, stars shot from the heavens, the sky in the ten directions
burst forth in flames and the air was filled with celestial music.

"How transient are all component things!
Growth is their nature and decay:
They are produced, they are dissolved again:
And this is best, when they have sunk to rest.”
- Mahaparinirvana Sutra




Other Properties
REGISTERED ANTIQUITY / NON-EXPORTABLE

261 %

MARBLE VISHNU
Marble

Abu region, Rajasthan

13" century
23% x 10 in. (60 x 26 cm)

% 2,50,000 - 3,50,000

The standing pose of the deity in marble effectively carves the
well-known figure of Lord Vishnu in standing position. The
God is four-armed with Shankha in his upper-right arm,
Chakra in the upper-left arm, a rosary and a Padma in the
lower right hand and the fourth arm, lower-left is broken and
holds a Gada. He is wearing a long mukut with decorations
inside, he is profusely ornamented with precious jewellery. He
has been attended by four dwarfs, who are basically
humanised forms of his attributes.

Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

274 %
LORD NARASIMHA

KILLING HIRANYAKASHYAP
Wood
Tamil nadu

c. early 19" century
16 x 17% in. (41 x 44 cm)

% 1,75,000 - 2,00,000

The black coloured wooden piece of Tamil art is made in high
relief with the central figure of Lord Narasimha (Nrisimha),
the incarnation of Vishnu, with 8 arms, devouring the belly of
the demon Hiranyakashyap. The eight-armed Lion-headed
God with torso of a human is shown with two rear arms
upraised, the other two arms holding a Chakra and a Conch
Shell, respectively, two arms holding the body of the demon,
and with rest of the two arms he is cutting open the belly of the
demon. The Lord is flanked by a boy devotee, Prahalad on the
right side and Mother Kayadu on the left side. The composite
statue is inscribed in two lines in Tamil script.

The Puranic story of Prahalad, Holica and Narasimha has been
talked about in a number of Puranas. The worship of Lord
Narasimha remained popular mostly in northern India and it
hardly reached the southern tip of peninsular India. In this light
the present sculpture of the god with intricate carving of the
scene is unusual and interesting.

Among the Daitya demons -
1 am the devoted Prahlada,
among subduers I am time,
among beasts I am the lion,
and among birds I am Garuda.
- Bhagavada Gita (10.30)



Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

28 1 *

KAMALASANA LAKSHMI
Wood

Southern India

c. 18" century
19 x 8% in. (49 x 22 cm)

< 2,00,000 - 3,00,000

The black polished wooden piece of Tamil art is made in high
relief with the central figure of Lotus-based Goddess
Lakshmi. She is shown seated half-crossed legged on a four-
tied Padma (lotus), with four hands, holding a Shankha
(Conch shell) in upper- right hand, a Gada (mace) in her
upper-left hand and the lower-right hand in the Abhay Mudra,
while the lower-left hand is rested on her left knee. She is
wearing a conical Mukut (crown) and a number of ornaments.
She has a prabhavali made of lotus petals behind her head, an
dwarfattendant on lower-right.

Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

29 1 *
RAMA-LAKSHMAN-SITA
Wood

Southern India

c. late 18" century
15Y x 17% in. (38.5 x 45 cm)

< 2,25,000 - 3,00,000

The black patinated wooden piece of Southern art is made in
high relief with the central figures of Lord Rama, Devi Sita
and Lakshman. The panel depicts the figure of Sita standing,
facing front and is attended by a dwarf lady with chauri. Lord
Rama is holding his bow and arrow in the left field, whereas
Lakshman is standing in the right field. The whole execution is
done on a double lotus plinth.

The scene depicted in this wooden panel belongs to the just-
married phase of Ram-Sita. Here Devi Sita is standing to the
left of Ram, indicating that she is His Better Half now, and she
is being fanned with a chauri by a dwarfattendant. This kind of
scene was never repeated in iconography after the marriage
ceremony of the divine couple.




Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

301 *

KO-DANDA RAMA
Wood

Southern India

c. early 18" century
16% x 7 in. (42 x 18 cm)

% 1,50,000 - 2,00,000

The multi-coloured wooden piece of Southern art is made in
high relief with the standing figure of Lord Rama, holding bow
in his hands and pointing the bow towards left. He is with four
arms, a nice conical mukut (crown) at the head, wearing divine
cloths are flowing with the wind. The Lord is facing front but is
pointing his bow and arrow on the left side.

The charging pose of Rama is known in Hindu Shastras as Ko-
danda Ram. In most of the sculptures of Rama, he has been
shown as a peaceful deity, although he is carrying his weapons
of bow and arrow. This pose of the God is very rare and it can
be linked with his famous war with the demon king Ravana of
Lanka.

The biggest and famous temple of Kodanda Rama is called
Kondadaramaswami Devasthana, located at Hiremagalur,
near Chikkamagaluru, Karnataka. It was built in the 14"
century in the Dravidian architecture style.
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REGISTERED ANTIQUITY / NON-EXPORTABLE

31i*

PARAVATI WORSHIPPING SHIVA LINGA
Wood

Rajasthan

c. 18" century
14Y: x 8% in. (37 x 22 cm)

< 2,00,000 - 3,00,000

The wooden piece of Rajasthani art depicts unmarried
Paravati, the consort of Lord Shiva worshipping the Lord in
His Linga form. Both she and the Linga are placed on a double
lotus pedestal. She is bowing down over the Linga and is
offering it a long garland of flowers. She is richly decorated
with various ornaments, suggesting thereby her royal
patronage.

Paravati as an unmarried girl, worshipped Lord Shiva and
always wanted to marry Shiva. To prove her love to the God,
she used to worship Shiva Linga for days together and offered
it garlands of flowers she picked from the woods. Finally
Shiva got pleased by her fapasya and fulfilled her wish to be
His wife.



Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

321 *

SNAKE CHARMER
Wood

Western India

c. 18" century
18 x 16 in. (46 x 41 cm)

< 2,00,000 - 3,00,000

The black coloured wooden piece of art probably from
Rajasthan has an adult man playing a bugle to left and is shown
trying to woo a triple-Cobra hood near his left leg. He is
wearing a turban, frock-coat as upper garment, a tight garment
on his waist and legs, and a scarf at the neck. He is flanked by
an animal on top-left, and a dog-like animal between his legs.
A young man is playing a bugle in the right field behind the
main figure. The whole sculpture is engraved on a double
striped pedestal. The wood is coloured black, slightly defaced
atafew places but carved in high relief.
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33§ *

ELEPHANT-RIDING LORD AYANAR
Wood

Tamil Nadu

c. 18" century

19% x 10% in. (50 x 26 cm)

< 2,00,000 - 3,00,000

The black painted wooden piece of religious art immortalizes
Lord Ayyanar (Aiyyanar), riding an elephant. The god is
seating on his vehicle elephant, facing front and carrying an
axe in his right hand and the left hand resting on his left knee
and arm placed over the elephant head. On either side of Lord
is his wives. Behind him is a prabhavali, signifying his divine
nature.

Ayanar is a Tamil Village God, worshipped predominantly in
Tamil Nadu and Tamil villages in Sri Lanka. He is primarily
worshipped as a Guardian Deity who protects the rural
villages. His priests are usually non-Brahmins, who belong to
mostly the potter caste, but other caste members also officiate
in his temples. The temples of Aiyanar are usually flanked by
gigantic and colorful statues of him and his companions riding
horses or elephants.



Property from the collection of a lady
NON-EXPORTABLE

34 *

NADI-JYOTISH MANUSCRIPT
Palm leaves (210) with wooden ends
Kanchipuram, Tamil Nadu

c. 18" century

14x 1% in. (36 x 3 cm)

% 10,000 - 15,000

The Nadi Jyotish (Tamil, olai-chuvadi) astrology manuscript
with 210 pages of palm leaves are written in Vattleluttu script.
It is an ancient Tamizh (Tamil) script. It has four lines of
horizontal legends on all the pages throughout the manuscript.
The manuscript is recorded with lives of people of a number of
lives, with details of their parents, marriage, kids, professions,
disease and their cures, and a general map of each life.
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Nadi Jyotish is a form of Hindu astrology practiced in Tamil
Nadu. It is based on the belief that the past, present and the
future lives of all humans were foreseen by Hindu sages in
ancient time. The basis of this prediction is manuscripts, like
the present one, wherein ancient rishis have inscribed their
lives. These were written by a Rishi Agathiyar who had a
highly developed consciousness. The person seeking the
future predictions has to give an impression of his thumb (right
for man, and left for woman). The astrologer will than
compare it with his records, find a few suitable manuscripts
from his library. Than after questioning a few facts like your
name, parents name, and like, he will finally reach to a
manuscript that has details of your present life. Then he will go
on reading from the manuscripts and one can tally his readings
and compare them with one's details. The readings are
accurate to the finest details like your present occupation,
names of your family members, exact years of your milestones
inyour life and so on.




Property of a senior collector
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KOHINOOR DIAMOND WAS A ﬁ; ; f b= 474 “;’*‘3_* g Lok
PRIZE MONEY (BATTA) FOR ARMY ”:?;:“‘_’ = -r;’:___, 25 gy et
Handwritten Paper, 2 pages & four sides ‘:,.,,- = ._z., q.t_, i“h ,,...-...,,W; e .'_ raﬂ*f .
Dated 17" August 1849, Sultanpur (U.P.) . Mrng! ST . ; e Sy

8% x 10% in. (21 x 27 cm) each page
¥ 2,50,000 - 3,00,000

The handwritten letter informs that the Kohinoor
Diamond was taken from the Sikhs as a “Batta or a Prize
Money for the (East India Co.) Army of the Punjab” for
defeating the Sikhs under Maharaja Ranjit Singh at
Lahore.

af

B .

The normal historical view about the diamond is that it
was presented by the Sikh Maharaja Duleep Singh (the
successor of Ranjit Singh) to Victoria, the Queen of
England. However, the fact is that the diamond was taken
as a prize money from the Sikhs and Duleep Singh never
presented it to the Queen. And originally the diamond
was not intended to be presented to the Queen but kept by ‘!{;;’ e - T o s
the East India Company. But later it was opined that “the , 2 o e e s
Kohi-Noor ought most certainly to be kept as a “his ; Lo
memorial for conquest” and the Gem of the Mogul” as it
doubtless will be should be placed in the Crown of
Britain.”

The letter was written by R. G. Trotter to his father G.
Trotter, Ex. G.O. (of Dryden, the Bush, W. Edinburg) on
17" August 1849, from Shahjahanpur (Uttar Pradesh),
and was received on 7" November 1849. The letter was
sealed from Shahjahanpore with orange seal dated 1849,
it was also sealed at Port Bordeaux S.B.F., France in
1849 and embossed. It was sent “Overland via
Southampton” and inland postage was received.

u.\qﬁh.,‘; %”{...““ i ‘_{_

i “_qv. J."/ fn-.r:. :ﬂf-f

Therelated paragraph reads on page 3:

I suppose you have read God's Jewels views on the
annexation of the Punjab: You will find it in full in your
“Friend of India” (newspaper) of the 26" July in it is well
worth perusal, our friend Lord Ellinbourough
(Governor General) has I see again been advocating our
mights and after what has been accomplished I hope he
may succeed in getting Batta or Prize money for the army
of the Punjab, “but the Kohi-Noor ought most certainly
to be kept as a “his memorial for conquest” and the Gem
of the Mogul” as it doubtless will be should be placed in
the Crown of Britain. Sir Charles Napier has been at
Simlah some times and has already done a deal of Good
and wish I assure do more in getting rid of number of
black sheep with which I am sorry to say the army is at
present infested. I enclose you his remarks upon a late
Court Martial at Lucknow and I think you will agree with
me that they are much to the purpose at any rate they
have had a salutary effect.

The full text of this historical letter can be found on the
website, www.Rajgors.com
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JAIN ANTIQUITIES

Lots 36 - 43

Property of a Jain Collector
REGISTERED ANTIQUITY / NON-EXPORTABLE

361 *
CHANDRAPRABHU,

8" JAIN TIRTHANKARA
Black polished Stone with silver inlay
Western India

c. 18" century
9% x 7% x41in. (24 x 19 x 10 cm)

% 1,00,000 - 3,00,000

The padmasan posture of Chandraprabhu (also called
Chandraprabha), the 8" Jain Tirthankar is shown here with
open eyes filled with Karuna (divine gaze) and looking
directly in the eyes of the worshipper. The Murti is inlaid with
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silver discs on chest, shoulder, forehead, head, arms, knees and
on toes, the points of worshipping where a worshipper puts
tilak as a part of his reverence. The plinth is made of
rectangular base with a Crescent Moon placed in a central
square as the identifying mark of the Jina Bhagawan. The rare
sculpture is made in the round.

In Jainism, Chandraprabhu was the 8" Tirthankara of the
present age called Avasarpini. According to Jain beliefs, he
became a Siddha, a liberated soul who destroyed all of its
karma. Chandraprabhu was born to King Mahasena and
Queen Lakshmana Devi at Chandrapuri to the Ikshvaku
dynasty. His birth-date was the 12" day of the Posh Krishna
month of the Indian calendar.

Chandraprabhu is said to be of historical age and believed to
have roam and preached northern India about 10,129 years
ago. He attained his Nirvana at Shikharji. His colour is white
and his identifying symbol is a crescent moon.




Other Properties
REGISTERED ANTIQUITY / NON-EXPORTABLE

374 %
JAIN ALTARPIECE WITH
24 TIRTHANKAR

Bronze

Gujarat, Western India
Dated VS 1571 (AD 1514)
11 x 7% in. (28 x 19 cm)

% 1,50,000 - 2,00,000

The Chovisi bronze has the principal image of the 23
Tirthankar, Lord Parshvanath is seated on a lion throne over
the stepped pedestal with diminutive figures. He is seated in
the padmasan posture in the centre of the sculpture with other
23 Tirthankaras around him. He has a Chhatra, supported by
two elephants on sides.

Inscribed on the reverse with the name of the donor and dated
Monday, Posh Vadi 1, 1571 (AD 1514).

Jina Parsvanatha is considered to be the earliest known
historical Jain Tirthankar. Parshva was the son of King
Ashvasena and Queen Vama of Varanasi. He belonged to the
Ikshvaku dynasty. He lived as formal prince of Varanasi and at
the age of 30, he renounced the world to become a monk. He
meditated for 84 days before attaining Kevala Jnana. He
achieved Nirvana at the age of 100, atop Shikharji Hills, now
named Parshvanatha hills after him.



Other Properties
REGISTERED ANTIQUITY / NON-EXPORTABLE

381 *

JIN PRATIMA
Bronze

Western India

c. 18" century
12Y% x 3% 1in. (32 x 9.5 cm)

% 1,50,000 - 2,00,000

The Pratima of the Jina Bhagawan is standing on a lotus
pedestal, placed on a square pedestal. He is standing with both
the hands placed by his sides, eyes closed as if in deep
meditation, has curly hair and wears long ear pendants. He has
auspicious marks below the knees and behind the legs. The
figure is without any cloths, a sure sign of a Jain image
differentiating it from the Buddhist images.
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Property of a Jain Collector
REGISTERED ANTIQUITY / NON-EXPORTABLE

39 %%

A FOLIO FROM KALPASUTRA (page 72)
Paper

Western India

c. 16" century
10 x 4% in. (25.5 x 11.5 cm)

% 15,000 - 20,000

Property of a Jain Collector
REGISTERED ANTIQUITY / NON-EXPORTABLE

40 1 *

A FOLIO FROM KALPASUTRA (page 65)
Paper

Western India

c. 16" century

10x 4% in. (25.5x 11.5 cm)

% 15,000 - 20,000
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The page from the famous Jain Shastra, called Kalpasutra
illustrates Lord Mahavir seated in the padmasana posture in
the centre of a Mandala in the right field. The image of God is
painted in golden colours with blue fillings. The page number
in the lower-right field reads, 72. The upper-right corner reads
a label, Sabhosarana. The elaborate shlokas in the right field
are hand-written in black ink with colourful decorations
around.

The sacred Kalpasutra originally written by Acharya
Bhadrabahu (433-357 BC), is a biography of the Tirthankaras.
Kalpasutra is for Jains what Bhagavada Gita is for Hindus,
Quran is for Muslims and Granth Saheb is for Sikhs. Quite
like the other religious books, the Kalpasutra, too is a mine of
information about the Gods and steps to live areligious life.

The single folio from the Kalpasutra illustrates Jin Bhagwan
as a Royal king, seated to left in the preaching posture on the
right field. Two of the attendants are placed in the upper part of
the painting, while two Chauri Bearers are placed in the lower
area of the painting near the Tirthankar. The image of God is
painted in golden colours with light blue fillings. The upper-
right corner reads a label, Viman. The elaborate shlokas in the
right field are hand-written in black ink with colourful
decorations around. The page is numbered as 65 on the lower-
right corner on the reverse of the folio.



Property of a Jain Collector
REGISTERED ANTIQUITY / NON-EXPORTABLE

411 *

A FOLIO FROM KALPASUTRA (page 62)
Paper

Western India

c. 16" century

10x 4% in. (25.5x 11.5 cm)

% 15,000 - 20,000

The page from the famous Jain Kalpasutra illustrates parents
of Lord Mahavir standing facing each other around a trunk of a
tree, a snake is placed on the tree trunk between the two. A
chauri bearer is seen on the upper-left portion of the father
figure. The image of the parents are painted in golden colours
with blue fillings. The page number in the lower-right field
reads, 62. The upper-right corner reads a label, Amlika. The
elaborate shlokas in the right field are hand-written in black
ink with colourful decorations around.

Property of a Jain Collector
REGISTERED ANTIQUITY / NON-EXPORTABLE

42 1 *

A FOLIO FROM KALPASUTRA (page 9)
Paper

Western India

c. 16" century
10 x 4% in. (25.5 x 11.5 cm)

< 15,000 - 20,000

36

The single folio from the Kalpasutra illustrates Mahavir
Svami seated in the padmasan position in the centre of a
Yantra with four openings in four cardinal directions. A
number of animals around the Yantra Mandala. Decorated
with golden, red and blue inks. Partly damaged in the lower
right field. The upper-right corner reads a label, Samosarana.
The elaborate shlokas in the right field are hand-written in
black ink with colourful decorations around. The page is
numbered as 9 on the lower-right corner on the reverse of the
folio, with elaborate notes written in the margins on the
reverse.



Property of a Jain Collector

43

CHOVISI PAINTING

Paper

Western India

23% x 20% in. (60 x 52 cm), mounted

< 20,000 - 40,000
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The Chovisi painting has the centre figure of Lord Mahavir
Svami attended by two chauri bearers, He is surrounded in
circles by rest of the 23 Tirthankaras. Enclosed is a decorative
foliage border.



PAINTINGS

Lots 44 - 69

Property of a Jain Collector
REGISTERED ANTIQUITY / NON-EXPORTABLE

441
SCROLL PAINTING OF
HINDU GODS & GODDESSES

Paper, mounted

Western India

c. 18" century

246" x 7% in. (20% feet, 626 x 20 cm)

< 20,000 - 30,000

38

One of the longest scroll paintings of the Hindus (as long as 20
feet), depicts various gods and goddess along with their battle
scenes with demons like Madhu Kaitabha. The deities include,
Ganesha, Kali, Mahakali, Gaja-Lakshmi, Lakshmi, Sheshsayi
Vishnu, Adi Varah, Hrim Yantra, Cosmic Purusha, a number of
Tantric deities, short Mantras and a number of shrines and
other religious objects. The painting is basically a sketch work
with colours filled in some parts of the figures. At the end of
the scroll is a ledger-type writing giving details, probably of
the painter and like.
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451 *

RAMDEYV PIR

Paper, green, white, red, brown, black colours
Mewar, Rajasthan

c. 19" century

23%x 19% in. (59 x 49 cm), inner frame

% 1,00,000 - 1,50,000

The Rajasthani painting portrays the famous Ruler-Saint
Ramdevji or Ramdev Pir alias Ramdev Baba of Runicha,
Pokhran, Rajasthan. The painting depicts Baba Ramdev riding
a horse to left with a nimbus around his head, holding a spear
in his left hand, a dagger at the waist, dressed in royal robes
and is accompanied by a dog in the front. Green and sandy
background on the upper back side with clouds in the sky.

Ramdev (AD 1352-1385) was a ruler of Pokhran and second
son of King Ajamal (Ajaishinh) and Queen Minaldevi.
Ramdev is considered to be an incarnation of Lord Krishna
and is worshipped throughout Rajasthan, Kutch, Saurashtra
and Gujarat.

Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

46 1 *

A DECCANI QUEEN

Paper, with gold leafing

Deccan

c. 19" century

17 x 19% in. (43 x 13 cm), inner frame

< 1,00,000 - 1,50,000

The Deccani painting shows the portrait of a Queen, profile
facing left, holding a sword in her hands, richly ornamented
with precious jewels and royal robes. A stole covering her
shoulders, and a curtain in the background.

The profile of a lady in the royal robes and against a rich
backdrop indicate the lady being a Queen of an estate in the
Deccan. The gold leaves applied on the painting to decorate
her and the painting further signify that she is from a very high
strata of the society.



Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

47 1 *

VISHVARUP KRISHNA (VISHNU)
Pichwai, Paper, cloth

Rajasthan

c. 18" century

33% x 21% in. (85 x 54.7 cm), mounted

% 3,00,000 - 4,00,000
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The Pichwai painting is intricately painted with the Vishvarup
or Virat Swarup of Lord Krishna. The famous scene from the
battlefield of Kurukshetra in the Mahabharat between the
cousins, Pandavas and Kauravas, simplifies the knowledge of
the Bhagavada Gita.

Here Lord Krishna is shown as a Cosmic Man (the man
engulfing the whole Universe with Upper as well as the Nether
worlds). As a human, Krishna is riding the chariot of Arjun and
is preaching him about His true Self. In the middle of the
painting is shown the cosmic form of Krishna with all the
Gods, Goddesses and demi Gods residing in his body. He has
been shown with 7 heads and 10 arms. Above the oblong frame
of the Viratrup, are three other worlds with gods & goddesses,
Ras Leela of Krishna and on the top-most field are Indra and
Indrani in their elephant chariot, and Lord Shiva with his
consort Paravati in their Nandi Chariot.



Property from the collection of a Gentleman
NON-EXPORTABLE

48 *
DANIELL'S LITHOGRAPH OF

KALYAN PORT, BOMBAY

Paper; by Daniell and Grindlay
Bombay

c. 1880s

11% x 10 in. (29 x 26 cm)

% 10,000 - 20,000

The beautiful lithograph of the late 19" century is an attractive
piece of early printing world. The litho portrays the morning
scene on the Arabian Port of Kalyan, now a suburb near
Bombay. It shows a mercantile boat being unloaded into a

smaller boat, in the lower-left foreground; a number of sailing
boats in the background in the sea; a lady passenger waiting for
the boat with her luggage on her head and in her left hand; a
woman carrying a water pot on head and is waiting on the left
of the lady passenger; another male passenger is pulling a
horse, to board the boat. The near background of the litho
depicts mountain range with palm trees, while the backdrop
has two large Aravali mountains partly covered by the clouds.
The lithograph effectively portrays the morning life of a
Bombay port about 134 years ago, a stark difference from what
is now.

The lithograph is entitled, “Morning View from Calliann,
near Bombay”. The caption below reads Painted by WM.
Daniell R. A. from a Drawing by Capt. Grindlay. The name
ofthe engraver is written in the lower-left margin as Engraved
by R.G. Reeve. It was published by the Smith, Elder & Co.,
Cornhill, London.
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Property from Collection of
Meshurbhai Dangar
NON-EXPORTABLE

49 *
HILDEBRANDT'S
CHROMOLITHOGRAPH OF

BOMBAY

Paper

Bombay

c. 1867

13 x 9% in. (33 x 24 cm)

< 5,000 - 7,000

The beautiful lithograph called
chromolithograph was drawn by the eminent

German traveller and watercolourist Eduard
Hildebrandt (1817-1869).

In oil he gradually produced less, in water
colours more. Fantasies in red, yellow and
opal, sunset, sunrise and moonshine,
distances of hundreds of miles like those of the
Andes and the Himalaya, narrow streets in the
bazaars of Cairo or Suez, panoramas as seen
from mast-heads, wide cities like Bombay or
Pekin, narrow strips of desert with measure-
less expanses of skyall alike display his
quality of bravura.

Property of a Bengali collector
NON-EXPORTABLE

50 *

RAG BHAIRAV LITHO OF LORD SHIVA
Paper

Bengal

c. 1890s

8x 5% in. (20 x 13.5 cm)

< 5,000 - 7,000

The lithograph has two parts, the upper part has a landscape
scene with a mountain range of 9 mountains in the group of 3,
with trees and vegetation; the second half of the litho, against a
black chequered background is the figure of Lord Shiva partly
seating on his vehicle, Nandi Bull to left, Shiva is nude, with
long Jata at the back and from the head is the depiction of
flowing River Ganga, he holds a #7ishul in his left hand while
the left is placed at his waist, he is seated on a vyagra-charma
(tiger skin) and the bull is looking in the front. At the bottom of
the litho is signature in Bangali, reading Shri
Madhavachandra Das Khodat (i.e., engraved by Shri
Madhavchandra Das). And in the centre is the caption in
Bangali, Raga Bhairava.



Property of a Gujarati Collector
NON-EXPORTABLE

51+*

RAJA RAVI VARMA (1848-1906)

Shri Datt (Duttatreya Bhagwan)

Colour lithograph

27%x20%1n. (70 x 52 cm), mounted

Unsigned

By Ravivarma Fine Art Litho Works, Malavli, Dist. Poona

< 4,000 - 6,000
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Property of a Gujarati Collector
NON-EXPORTABLE

52 %

RAJA RAVI VARMA (1848-1906)

Shankar (Shiv Pariwar)

Colour lithograph with ornamentation of pearls and gems
19x 14 in. (48 x 36 cm), mounted

Signed Ravi Varma (lower-right)

By Ravivarma Fine Art Litho Works, Malavli, Dist. Poona

%3,000- 5,000



Property of a Bengali Collector

53
BENGALSCHOOL

Tripur Sundari

Oil on canvas

Bengal

Early 1900s

22 x 16%1n. (57 x 42 cm), mounted
Unsigned

% 10,000 - 25,000
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Property of a Muslim Collector

54

NAWAB OF RADHAPUR STATE
Oil on canvas

Early 1930s

20x 16 in. (51 x 41 cm), mounted
Unsigned

¥ 25,000 - 35,000

The portrait probably of Babi Nawab Murtuza Khan Bahadur
of Radhanpur illustrates the aged king looking right. He is
profusely bejewelled with gems and ornaments over the Royal
robe.



Property from the collection of an Industrialist
REGISTERED ANTIQUITY / NON-EXPORTABLE

551 %

GANESH WITH RIDDHI - SIDDHI
Paper, with gold leafing

Deccan

c. 19" century
11% x 9% in. (29.5 x 24 cm), inner frame

% 1,00,000 - 1,50,000

The Deccani painting is attractively painted with Lord Ganesh
seated on a stool, facing right. He has four hands and is
accompanied by two female attendants, usually identified as
Chauri Bearers. However, both the ladies are shown standing
on lotus, symbolizing them to be divine than only attendants.
Hence they can safely be identified with Riddhi and Siddhi,
the two consorts of Lord Ganapati.

The names Riddhi and Siddhi normally sound feminine and
they are grossly mistaken as the wives of Ganesha. The
Sanskrit names of both of them are Vriddhi and Siddhi. The
former means Growth (wealth and prosperity) and the later
means Success (intellectual and spiritual powers). These are
the two boons given by Lord Ganesha, the Lord of Success to
his worshipers. These two Varadan are eventually personified
into consorts of Ganesha.

Property from the collection of a
Chennai based Industrialist

56
TANJORE PAINTING OF
GANESHA RIDING A HORSE

Gold foil and gems over embossed wooden plank
Tamil Nadu
21 x 27 in. (54.5 x 68 cm), in wooden frame

< 25,000 - 50,000

Provenance:
The collector had acquired the painting in late 1960s in Tamil
Nadu

The high-relief gold painting of the Tanjore School
incorporates arare theme of Lord Ganeshariding a horse. Here
the deity is shown with 8 hands and is riding a horse walking to
left. Ganapati is carrying his various weapons and with one of
the right hands he is seen talking to the horse. The whole
painting has been done within a richly decorated arch of a
temple.

Ganesha riding a horse is a rare form in Ganesha iconography.
Hardly any such sculptures in antiquity are reported. The most
important among them is a stone sculpture of the theme with
four-armed Ganesh riding a horse to left, is located in the
Vaidyeshvara temple at Talakad, near Bangalore.
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